Thomas off ered by Gunter Bornkam in the early 1960s for the fi rst edition of W. Schneemelcher's anthology, The Apocryphal New Testament, and, thirty years later, by Han Drijvers for the second edition of the same anthology, where the change in direction is practically absolute. Bornkam sees nothing but 'Gnosticism' and Iranian motifs in the apocryphon, while Drijvers barely breathes the word, 'Gnostic,' and does so chiefl y in order to dismiss it and insist instead on the fundamentally Jewish-Christian character of the document, including the justly famous 'Hymn of the Pearl,' which Bornkam had seen as totally devoid of Christian elements." 3 In a footnote A. Golitz in quoted H. Drijvers, who wrote about the "Hymn of the Pearl" as "one of the most beautiful products of Syriac literature." 4 *** In a series of articles A. Orlov studied an interesting feature in the "Merkabah" tradition, namely, the encounter of the visionary's own self in the form of a "face." In a pseudepigraphon Ladder of Jacob 5 Jacob beholds the divine Glory as "the Face of God." This Face appears to be as well Jacob's heavenly counterpart. Similar visions are described in the pseudepigraphical literature as referring to Moses and Enoch. 6 A. Orlov highlights the importance of the theophanic role of God's Glory-Kavod in these accounts, "These features of both Enochic accounts, entertaining the idea of the heavenly twin, point to the importance of the vision of the Kavod in the process of acquiring knowledge about the heavenly counterparts of the visionaries." 
